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Exploration on Audience’s Viewing Experience in

Dance Performance

Kuei-Ling Chang”

Abstract

Based on the theory of reception aesthetics and contemporary aesthetic
discourse, the research explores the theme of dance performance and clarifies
the experience between the performers and the audience during the
performance. Through discussing the circumstances that cause different
experience, including the discrepancy in expectations, aesthetic perception
caused by unexpected mistakes on stage, imperfect harmony owing to
different awareness, and the sensitive and perceptual way of viewing, the
research aims to explore the meaning of works and to complement the current
study on aesthetics of viewing. In dance performance, performers’ bodies
carry their intentions, which are expressed in abstract or non-abstract forms.
Added by the audience’s presence and seeing, the work is co-constructed and
realized. However, the aesthetic reception between the performers and
audience is not ideally harmonious and smooth; in fact, as the audience is
oftentimes confronted with the constantly-moving body of the performer that
seem obscure and fleeting as well as numerous intentions on the scene,
indeterminate, non-identical, and perceptual viewing experience is hence

developed, which builds up an invisible distance between the performers and

*Kuei-Ling Chang, Department of Physical Education and Sport Sciences, National
Taiwan Normal University. E-mail: Nadine779@yahoo.com.tw
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the audience. Still, because of that, the audience can be inspired and perceive

the aesthetics of the work through the performer’s body movements.

Keywords: dance, reception aesthetics, viewing experience, aesthetics of

viewing
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